Asahi Evening News

At Last, a Real Festival:
‘Always the Same Lies’
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By Dan Furst
Special to the Asahi Evening News

Little by little, trial by cr-
ror, Japan is starting to get
comfortable with (he idca of
a theater festival. As this
year's Tokyo Internatinnal
‘Theater Festivai ‘92 (TITE)
has alrcady shown, Japan
may be ready tostep beyond
the limits of the generally
timid performance ‘‘festi-
vals" it has seen up 10 now—
they're usually programs of
safe works by famous artists,
all staged in sequence in a
single venue, and tightly con-
trolled by a powertul artistic
director, an even more pow-
erful sponsor, or both—and

into the realm of festivals.

that arc really feslive, and
have the lively mix of color,
movement, viuriety, excite-
ment, unpredictability and
even danger that a first-rate
festivai sheuld have.

Tokyo isn’t ready to rival
Munich or Dublin just yet.
But there’s been significant
progress in the right direc-
tions. For the first time,
TITF will be held it only at
its home theater, the Tokyo
Metropolitan Art Space, but
at many theaters throughout
the city. Shows will run con-
currently and will feature
some outdoor performances,
including two works by the I}-
otopicgroupof France. And,
in what may be the maost sur-
prising move of all, the festi-
val now has a fringe program
that numbers, at last count,
23 ncw shows by Japanese
avant-garde groups. Few of
these have appeared as of
this writing—bult if titles such
as Shut Out and Asshole are
any indication, some of
TITF’s wilder citizens may
be gelling as asscrtive as any
screeching crew cul on High
Strect in Edinburgh.

In deciding which foreign
perfor—-=~ to invile or in-

A scene from “Always the Same Lies' by Wim Vandekeybus at the
Tokyo International Theater Festival '92.

clude, TITF has skirted the
g(oblcms of the language

arrier this time by chovsing

dance and musical theater
pieces. Only one of the
fesival's foreign plays, The
Wizard of Jazz by 'The New
Theatre of London, has an
actual script. Another uses
lines from helf a dozen lan-
guages withina complex tex-
ture of dance, acrobatics,
vidco and music.

Always the Same Lics by
the Belgian aclor/choreogra-
pher Wim Vandekeybus and
his eight-member Ultima
Yez company opens tonight
as the mast eagerly awaited
European play that TITF will
host this month. A few thou-
sand bravc Tokvoites are
about 1o teel the full gasp and
shudder of what may be the
most ferociously risky, gale-
force dance theater in the
world, by a 29-year-old artist
whe has grown so influential
so fast that he now has lo
duck questions about wheth-
er he's just becotne the cen-
tral {igure in a newborn
Flemish school of dance.

Ironically, Vandekeybus

isn’t even a dancer. Before
he organized Ullima Vez
seven years ago, he was a
photographer and video art-
ist who had trained as an
acrobat. And hefore that he
wag an eguestrian. fascinat-

ed from boyhood by the un-
canny instinet that horses
have for sensing a pitfall or
an obstacle, and suddenly
jumping or swerving to avoid
it.

The horse’'s sense of
danger and pertecily timed
movements shows in all of
Vandekeybus® works, which
typically feature such oc-
cupational hazards as bricks
flying across the stage and
dancers running with trays
fult of eggs through a dizzy-
ing gauntict of hurtling bod-
ies, sliding chairs and swing-
ing hammocks and repes,
Vandekeybus s not [or the
taint of heart, either on stage
or in the audience—but at
lcast those who can't help
covering their eyes now and
then can still listen (o the
amazing score of respiratory
sounds and music by Peter
Vermcersch and Charo
Calvo.

Always the Same Lies was
inspired by Vandekeybus's
friendship with 89-ycar-old
Carlo Wegener, a kind of no-

" {rills philosopher and holy

fool who has beena cigarette
seller, a movie tickel-laker
and a bowling pin setter, and
has done and been a whole
cosmos of experiences. lle
has no possessions, excepl
for a numbet of nld dresses
that be'srrotz i Ytz wife.
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(The set’s backdrop is a quilt
of some 400 dresses.)

What Carlo does have is
the {focus and passion of a
man who has lived intensely
and long, and knows he has
little time left. For Van-
dekeybus, Carlo is the ccn-
tral symbol, dreamer and
sloryteller in an elaborate
game and struggle of memo-
ries and revcrics, all lit and
{ired by the ventral premise
that age and wisdom bring
an incomparable clarity, a
vision of beauty, pain and
leri.. tar deeper than youth
can ever know.

*“In the mind of this rcbel,”
Vandckeybus savs, ‘“wonder-
ful memories become even
more beauliful, meanness
gets more cruel and the cx-
tremes eliminate evervthing
in between.” When Carlo's
mind takes [leshon siage, the
result is pure, immediate,
stunningly beautiful theater,
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Always the Same Lies is at
the Tokyo Metropolitan Arl
Space Scpt. 16 and 18-19 at 7
p.m., and Scpt. 20 at 4 p.m.
Regular ticke{s arc ¥5,500
and ¥4.500, students ¥2.500.
Information available from
-7 , _{"?..‘7""33 -1933.
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