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sergey kuryokhin and
fis popular mechanics
give performance art

a soviet twist.
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The suppression of rock just sumulates
opposttion and detlects vouth from active
participation in the butlding of socualism’
Soctologisis. pavchologists. and other spe
ctalisty must help vouth w play the musu
they like! We hope that these measures will
help us in building a Soviet rock that will be
bener thanthe Western one’ Our rock can be
competitive with capualist musical culture!

Komsomol ofticial . 1986

ittng at a kitchen table. sur
rounded by empty vodka bottles,
Serges Kuryokhin, Leningrad’s
leading  keyboard  player  and
avant-pardist.bravs “haw haw
haaw’ responding to the above —and
then shifts into the role of upper-class Brit
ish female music inferviewer. ashing high-
priched questions. Incoherent. plausible
words pour out of his mouth: Kuryokhin
can’tspeak Enghsh. but he knows exactls
what Enghish sounds ke
He retums o rapid-hre Rusaian “The
basic prinaiple of Popular Mechanies is to
perform music lrom any penod. from any
people. with tove. attentivels. and on g
very high level” he savs. drumnung tre
netically on the table At 3S. Kuryokhin
has vet o show signs of slowmg down
“Soimne sav 'm making a parody of music.
but that's not the case | try o put the

uncivil engineering

by NHCHAEL R BENSON

music nto an Znusual context, and the
strange combinations of incompatible mu-
SIC prndu«.‘c ar anusual ettect of a com-
pletely new quaty

Kuryokhin s aolding courtin the home
of his good tnens Sasha Lipninsky. bassist
tor the Moscow ~and Zvuki Mu. one otthe
best hive avisan the country With
Kuryokhinana =« group. the Popular Me-
chanies Orchesirs,
infamous teures rom the Moscow-Lemn

N town. famous and

prad countercy cural ans called rovovka.
or “the seene”™ ntin from vanous frozen
ncighborhoass nobhoth cines Sasha's
apartment. weecs recently plased host to
the hkes ot Neaassia Kinshe and Bran
Eno. now picas ap a kind of Brownian
motion as mus. s cranked. the elephone
jangles. bottles zre cracked open. people
start o dance ==& discarded clothing prles
up on the oo Meanwhile a pall of simoke
FISCS. SAINts 30l marty s watch trom icons
hanging on aalls. Liprinshy holds
torth on Ru-« sn cultural dynannces
through hiv b= ool beard. tlm stars and
1422 mustcians ~und on the door. words
petslurred it zoer more svllabie Cynllic:
and Zvuky ML eccentnie lead singer.
Petva Mamon « shows up. crowked and
greganous as csaal 0s pvsovka ona good
night a kind ot 2ostasy of dancing Heas™
with a gathenr s scceleration ateer the big
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L POPULAR MECHANIOS PERFORMANCE WITH SERGEY LETOV ON SAN. SERGEY RLRYORHIN SINGING LEAD, AND AFRIKA, LENINGRAD'S BAD BOY. ON DRUMS

hand passes 12 and 4 pregnant moon nises
over the Kremhin

In the eyve of thiy hurnicane sis
Kurvokhin. harshly it by 4 naked hght
bulh He has been a ke plaver in Russian
rock torall of s “second wave ™ 1IYRO-R8)
and 1s no less central o Soviet tree jazz —a
fusion he managed almost madvertently.
by defving attempts at categonzaton, In

POPULAR MECHANICS MAERSTRO,
SERGEY RURYORHIN

that regard he 1s probably best compared in
this countrs to the new music composers
of New York's Downtown School —some
of whom he pertormed and recorded with
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THE BAND'S BRASS SECTION AT AN OUTDOOR REHEARSAL.

during his first American tour this fall.
Kuryokhin has just recorded in New York
for Nonesuch Records with John Zomn and
Gidon Kremer. His visit to the United
States culminated in mid-November with
the prestigious Thelonious Monk Piano
Competition in Washington, D.C.

Kuryokhin has been “competitive with
capitalist musical culture” for a long time
now. When Leo Records, a tiny London
label specializing in Russian jazz, released
his first solo piano album in 1981, it cre-
ated respectful ripples in the world press.
At home, reviewer Efim Barban wrote in
the Leningrad samizdat jazz journal
Kvadrat that the album reveals “a drama of
the man who can see no aesthetic escape
from musical nonconformity.” Leonid Pe-
revertzev, a leading Russian jazz musi-
cologist, describes Kuryokhin's persona
this way: “He is involved in a total destruc-
tion of musical linguistics—linguistics in
the sense of musical syntax. He's a juggler
of different means of musical language.
Rock musicians can’t say he's rock; jazz
musicians can’t say he’s jazz. He's like a
revolutionary whose destiny is to destroy
things and give a chance for others—not
him—to build something better. The
twenticth-century avant-garde has always
aimed at a total destruction of previous
forms. Creative activity fulfills a con-
servative function.”

Kuryokhin, whose performances in the
carly "80s sometimes caused Leningrad
subway stations to shut down myste-
riously—a feeble attempt at crowd control
by the invisible KGB—has never fulfilled
a “conservative function.” Yegor
Ligachev, until very recently the Commu-
nist Party secretary in charge of ideology,
does fulfill a conservative function. Last
July, when he was still considered the sec-
ond-most-powerful man in the Soviet
Union, Ligachev condemned Kuryokhin's
group in a speech printed in the newspaper
Sovetskaya Kultura. “The genuine value
of a work of art,” he said, “is insured by a
combination of profound party ideological
commitment and artistic merit. Unfor-
tunately, there have been quite a few exam-
ples that deviate from this principle. For
instance, a documentary has been made in
Leningrad about the Popular Mechanics
group. What an ideological and artistic
jumble!”

Ligachev went on to observe that “the
waves of restructuring and renewal have
also washed up some scum and debris.” It
was the kind of speech that could have
come from Andropov or Chermnenko, Gor-

bachev’s predecessors, who cracked down
so hard on Russian underground rock that
even “official” musicians ran for cover.
But as the poles of power have shifted in
the Soviet Union over the last three years,
Kuryokhin's official status has spun 180
degrees; at the time of the speech, he was
buried in concert requests, film projects,
and recording proposals. “It's very good
publicity,” he yells through the smoke-
screen and sonic boom in Lipninsky's
apartment. “After this I'll include
Ligachev among the spiritual fathers of
Popular Mechanics.”

Ironically enough, a week before
Kuryokhin's arrival in the United States,
Ligachev was taken down several pegs—
to the less glamorous position of party
secretary in charge of agriculture. In the
context of Mikhail Gorbachev’s recent
consolidation of power, there couldn’t
have been a more telling pair of indicators
of the direction Soviet cultural policy was
taking. Ligachev managed a pretty fair
description of Kuryokhin's group, though:
Popular Mechanics, a freewheeling con-
federacy of musicians (rock, jazz, blues,
classical), artists (painters, actors, mimes,
“unofficial” fashion designers, pocts), and
animals (geese, goats), is definitely an
“ideological and artistic jumble.”
Kuryokhin's Orchestra is a late-twentieth-
century crossbreed of Zappa's Mothers,
Warhol's Factory, and Noah's Ark.

Sergey Kuryokhin himself manages to
be both a preternaturally fast keyboard
technician and a composer with a uniquely
Slavic, seriocomic sensibility. He has
played sessions with almost every Russian
rock and jazz band worth mentioning. In
the early '80s he was a driving force in
Aquarium—now the anointed supergroup
of glasnost, then a band sneaking into
Moscow disguised as “Radio Africa” to
play surreptitious gigs in “closed” venues.
Kuryokhin took Aquarium's relatively un-
ambitious folk rock and stoked the coals,
empowering acoustic sets with furious
keyboard runs and bringing in the funk of
clectric guitarist Andrey Otriaskin,
Leningrad's James “Blood” Ulmer. Aquar-
jum’s underground albums with
Kuryokhin are their best work; he dropped
out of the band in 86 because of “artistic
differences”—though he doesn’t mince
words: “Aquarium is shit.”

Kuryokhin also collaborates exten-
sively with free-jazz sax prodigy Vladimir
Chekasin—one-third of the late great
Ganelin Trio—and other musicians in the
small but formidable Soviet free-jazz

scene. As with Popular Mechanics, his
concerts with Chekasin generally involve
odd, irregular theatrical effects and
skewed time signatures building to a sar-
donic musical frenzy, punctuated by
periodic stalled silence—the whole thing
held together by what Kuryokhin calls “an
clement of idiotism.”

Popular Mechanics, though. is the ma-
jor distiller of the element. The idio-
syncratic sequences of genres conjured up
by the Orchestra frequently resemble a
fantastic moving junk sculpture. Goats,
punks, and classical violinists wait for
cues backstage. A Soviet pop star sings the
song that made her famous twenty years
ago. Two middle-aged “party officials”
stagger forward, plant a spittoon at the
edge of the stage, and sway beside it: it's a
parody of a Soviet election: vot=s go in the
“box.” A parade of models. outfitted by
designer Katya Filipova in her nco-Sta-
linist-bondage* Economic Achievements
Style." threads through a frenetic free-jazz
jam session. Eventually Spitball, the 7-
foot-tall androgynous centerpiece of the
Leningrad show band Auction, appears.
He dances furiously at the lip of the or-
chestra pit and then falls weeping to his
knees. Finally the fat lady sings—an aria,
backed by Kino, the Leningrad rock group
usually at the Orchestra core.

Wearing an embroidered denim jacket
with CAPTAIN stenciled on the back,
Kuryokhin attempts to steer this explosion
from the dashboard of a black, wedge-
shaped Prophet synthesizer. He is assisted

by “Afrika,” a Leningrad artisvactor/mu-
sician; when his career as teen screen idol
permits, Afrika functions as Kuryokhin's
second in command and handles the ani-
mal menagerie. “Popular Mechanics es-
capes out of control after the first third of a
performance—not only sometimes but
almost always,” Kuryokhin says. “In the
last two-thirds I'm trying to bring it back
to the structure planned carlier. But | al-
ways get to the end that I thought up be-
forehand. It’s very important that, after
things seem out of control, there be a feel-

ing the form has reached completion.™
Even at the height of entropy, the dis-
cord onstage generally provides a spring-
board for the music, and vice versa. In one
concert with Chekasin late in "86,
Kuryokhin completed a high-speed finger-
bending sprint down the length of the key-
board by collapsing in a heap to the side of
the piano, as if the descending run had
catapulted him into unconsciousness. On
another night, “sampled” Pushkin came
out of his Prophet—a poem every Soviet
child has to memorize in school. This
time, though, the stanzas babbled and re-
peated themselves hysterically, lyrical
fragments sadistically shredded and
stuffed into a James Brown riff, until the
poem virtually frothed at the mouth. With
memories of Soviet teachers dancing pup-
petlike in their heads, the audience roared.
Kuryokhin stresses that he isn’t trying to
trash Pushkin or anybody else: “I simply
tried to delve structurally into the compo-
(continued on page 195)

|'dirique
AFRIKA—REAL NAME, SERGEY BUGAEV—IS A PROMINENT FIXTURE IN LENINGRAD'S
BURGEONING ART SCENE. A RENAISSANCE PUNK, AFRIKA NOT ONLY PERFORMS WITH

POPULARMECHANICSILTAISOHASSTARRED[NF[LMSANDMADEANAMEFOR
HIMSELF AS ONE OF THE COUNTRY'S YOUNG ARTISTS.
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POPULAR MECHANICS

(Continued from rage 151

Mtion ot the Pushkin (e It seems 1o me

that the word Parody g NP s on Lated

with love, and people whao CONNINUCE pyg
odies do not Jove
ook 4t at from

were

what they Parody | they
Sosupenior pPosttion ) a¢ gt
Ivery much love whar | play ™
When it comes to nh\.wn\uny parody,
though he s being a lingle disingenuous A
recent Popular Me. hanics concert 1n Swe
deninvolved o tank . a fifyy prece mihitary
band. flacky of sheep and geese, flapping
red banners, and 4 choir of unwished
Lemingrad anar hists singing
Communist songs. Kuryokhin Intuitively
understands the black niffs of cngagement:
he’s been seen SawIng pranos in half, send-

pﬂ”][)t s

INg an clectric guitan weanng only 4
Jockstrap out to Jam with a classical cham
ber orchestra, angd releasing a goar in the
middle of a Squealing mob of saxophonists

JUSL 1O see what woyld happen (the goat

SE0UL

(continued from page 142,
Natons, and Amencan delegates who had
Penttwenty yvears 1n OPpoOsItion (o ther
overnment’s policies from Vietnam 1o
«banon found themselves in the cunous
wMton of feeling for 3 few days like
daniel Patrick Moynihan. It way an im
ression that was reinforced when, 4 the
2d of the congress, a Korean delegate Lot
Poand. 1o grea applause, asserted
Mhile Amernican white people were kil
£ Red Indians, Korcans were writing
autttul poetry.™ fan and more han
In fact. the Amencans had done nothing
ore than throw 3 cocktail party one night
a second-class hotel in 3 NOISY part of
wntown Scoul and refyse to attend 4
mber of official PEN banquety during

____,....o—""" '!

Available in single, 1%, 1%, double, 1.0, lights, ultra lights and nNew

panicked) In b stohid nation of penteel

classical ge tals and waorlg class dow

mnare Pramsey many of thee pranks re
tantamount (o sneah MEanace cream cone
o Lenim's tomby Landing 4 light plane

Red Square

answer

O not tiking no™ for an

“"He's Amng toreach g hind of cuphaor

sate, you know, 4 u'lz'hv.umw and  he

manages it,° explains Rusqan Emupre re

ord producer [ e Fepin, who witnessed

the Swedich concert IS very m\ul\my

He involved the people. and of course
1n's a

But |

because

there are many clements of parody
parody of Sovier officral an
wouldn’t call ths “anti Sovier

nowadays, you e, they are allowed 1o
laugh at themselves And what 1y 1mpor
tantis that there 14 4 parody of the Western
way of life a5 well In Berlin, for example,
the saxophone player came forward play

N a very sweet rendition of Frank S,
natra’s ‘[ id it My Wav " and the membery

of the Orchestra put their hands on one

the course of the congress.on the grounds
that 1t would be repulsive to do o when
Korean writers PEN had championed were
on hunger strikes in ther jal cells Iron
ically, one of the guests of honor at the
American PATLY —a poet. just our of Janl,
who had been horribly tortured
to share the podium 1n the hotel ballroom

“cause he felt that the Amencans were 1n
some ultimate sense responsible for what
he had undergone . Later thag night, back
in the hotel where the congress was being
held. it was possible to see the bulky figure
of Yevgeny Yevtushenko, clad 1n a bright
vellow Hawanan shirt, losing quite a sg.
nhicant amount of money in the cavno,
and it seemed that these Russians were
more the kinds of writers the Korcans had
had in mind in the first place

—refused

The congress ended mn the same spint as

anaother | shoulie - \\Al”"lll" tothe musig

and making faces, and it was very
tunny Ity Pam et of Wedtern kit h g
well

What 1y knew -
West iy for the

! Kurvokhin p the
e part due o Feyn
whose [ ondon b, < leo Records iy ama
10r.artery tor Ruse an gvang rarde musac n
the West Kupy, -

beyan in 19K w o~

Taeeht Leo releases
The Wy of Free

crehral colo Prano
“ith Pvp AMechiang

dom areening

and ended thy. ‘e

#17 an carly .- recordimg of the ()
chestra I betwees Came three albums
that capture Kurs anin g his mercunal
bet Sentences Stlence with vax

ophonist Anatoly NIV, Erere 1ses. with
Chikasen, and P malar Zoological Fle.
ments. more vivanons, these shot
through with uneraected lyvniciem
summer’s /nrrmdy

imp-
La«t
nto Pop Mechanies
farled to aprure the ~strumental tmpact of
the Orcheatra ar fu (leo Records are

distnibuted 1n the | v New Muae Dig

had begpun Fop oma -
history, PEN. bow ES
dechned 1o vore -
demning the tre.gtme--
The group decids -
would hand PEN «
Writers (o the M-
when he came 1o the .
the Last minute. » *ever. one of the
Korcan PEN delega s informed King that
1t would not be “apprepnate” for the pet
ton to be handed to e Minister in frong of
everyone: That wo ¢ ke cmh.irr;n\mg
And. of coure King «ent along This was
not. after
Belgrade Thya wac S
At the end of the |
can and Danish dele ;s
selves 1o a kind of
restaurant in one ¢ s

Ntmean s recent

Korean pressure
4 resolution con
otwrnitersin Korey
hat Francis King
sention abour the
‘er of Informatyon
Mg ceremony At

all, New Y oor Pans or even

Teress, the Amen
ons staked them
ah's dinner™ at a
alder

narte of

The world’s easiest way to roll a cigarette,
french.

tribution Service, S Broadway New
York . NY 1002 )

Two other albums waorth mentionimg gre
Ked Wie
Rands (Bigtime Recondy)

album featunng one gy

Four Russian Under¢riung
a compilation
ot Aquanum pro
pelled by Kuryvokhin et Insect Cult,
(Arh Recordy)

Packhed

A freakish cudio collage
Slav i
Kurvokhin sk

with aony Ideally
You shoyld listen 1o
the

the two albums sStmultancousdy gy

higheat Possible volume

Leo Fergin doesn 't shipabeat when the
telephone wakes him carly one morming
and the Caller gaks what Kurvokhin mas
have in store for the 7S “wepy for exam
ple. i Berlin on September 23, there wy
AP a big pigp.
Feigin rephes. surfac ng from his dreams
“They up high - they
raised the pig up to the mycn phone . vy

was hilanoys,

which wag singing .,
were holding g
know [ absolutely by
lanous The O, hestra wad plaving and the
Prg was SMnging

Scoul
shoju lowed weamused ourelves by pry,
N 1o pick the site of the next PEN con
P\nny\nng, North Korey. per
haps. or Acune on, f’:ir.u‘u.«) Finally, after
much wranghng, it wy agreed that the
ideal locale had to be Iran I Franc i< King
should sull be PEN president the 1s <and 1o
be running again). he could concoct tndig
nant justfications for the weanng of the
chador and perhaps offer 4 petition (in the
£reen room. of course . no onstage) for the
alleviation of vome of the more s\anguinary
penalties of INlamic law ac interpreted by
the mullahs who would be our hosty And
all the there would he some
Yugodlav vice president (o remind one
“After all thi s not New York or Pan
or Belgrade Thic oo
Trheran

AN the eremng progreseed and the

£ress

uhlh‘.

or even Scoyl



